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The cmotionality of artstic images is an important fuctor that
arouses intercst, admiration, and inspiration for  creativity. Emotional
activity contributes to the realization of musical and creative abilitics,
develops the emotional and sensory sphere and musical memory.*’

‘We consider the method of emotional influcnce on the personality
of students to be decisive among innovative teaching methods for the
development of intellcctual and  creative abilities of future teachers-

So, well-founded - music-computer _technologics, _intellcctual-
creative project technologies and innovative methods of teaching musical
art cnsure the intensive development of intcllectual-creative abilitcs of
future teachers-musicians in the process of professional training.

Mykhaskova Marina
Doctor of Pedagogical Sciences,

profssor of the department of musicology,

instrumental training and methods of music cducation
Khmelnytskyi Humanitarian and Pedagogical Academy.
Ukraine, Khmelnytskyi.

FORMATION OF PROFESSIONAL EXPERIENCE OF MUSI
PEDAGOGICAL ACTIVITY OF FUTURE MUSIC TEACHERS
©OPMYBAHHS! [IPODECIHHOTO JOCBLY MY3HUHO-
NEJATOITYHOT JSUILHOCTI MAMBY THIX YUHTENB
MY3MKH

“The relevance of the development of a system for the formation of
professional experience in music-pedagogical activity is determincd by the
reform i the ficld of music cducation, aimed at restructuring. the
organization of the cducational space in cducational institutions, at changing
the priorities of education. Since institutions of higher education preparc
mainly specialists for school work, they must respond to_ cducational
transformations with new approaches o the training of specialists, revision
of the theorctical and methodological foundations of music cducation,
deveiopment and practicai impicmentation of new cducational LEcnnOIOgIcs.

Ny M. Tearorika wucreirma: Teopis i MeTomecs manazais

Mucreusicex aucnanin, K.: Ocsira Yipali, 2008. 274 c.
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[image: image7.jpg]“Therefore, the idea of forming the experience of music-pedagogical activity
is focused on mastering the cxperience of solving lfe issucs, social
functions that may arise in future music teachers in the process of working
in general sccondary education institutions.

“The methodological basis of the professional training of the futurc
music teacher is a multi-level education system, which is formed on the
basis of philosophical approaches o activity and experience, reliance on
gencral scientific and special principles and forms of reflection of reality,
teachings on methods of scientific knowledge and theoretical knowledge of
a special (musical) scientific field. The systematic approach helps to
organize the object of study into a dynamic system of interrelated clements,
allows to_identify the principles, regulariics and conditions for the
formation of successful professional skills and abilitics. The synergistic
‘approach provides for taking into account the contradictions tht organize
the disparate clements of leaming into a certain system in view of their
unpredictable development. The cultural approach ensurcs the sclection of
the most valuable samples of social culture for.personal pedagogical
activity. A personal approach allows you fo-provide the. conditions
necessary for the realization of personality.in the process of acquiring
theorctical and practical cxperience of activity. The professional approach
covers the system of profossional knowledge, abi , professional
abilitics and professionally important personal qualites, forms a positive
atttude of the future specialist (o the profession. A compeient approach
contributes to the formation of a strategy for acquiring knowledge and the
organization of training in_sccordance with the profession, predicts the
practical results of professional training. The praxcological approach allows
predicting one's own trajectory of activity, developing a model of successful
ty of a specialist (0 the
‘approach creates a basis for the subsequent consistent and continuous self-
development and creative and productive self-realization of a specialist

‘These approaches make i possible to single out opposites in the
ssional training of future music teachers, which are a source of sclf-
ion and development. Contradictory propertics of the professional
training of future teachers-musicians act as the bass, oppositc qualites of
the object and allow to critically review the adopted professional approach

® Muxacoxona M.A. Cucresa popuysasin mpofecifinoro Aocwizy wywro-
neparoriol AAIOCT! MAKOYTHX YUMTEND MYMWHOTO. MHCTOITRE M.
310yEH HayK_ Crymens AOKTOpa e, HayK: 13.00.04 / Xtk ryNaRiTapuo-
neparoritua axazewis, Xenuumusxid, 2020. 556 ¢. C30.
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[image: image8.jpg]to music-pedagogical cducation, make it possible to explain cause-and-
effect relationships in professional training, the processes of scparation and
unification, contradictions between the current state of affairs and the
necessary approach to professional training, objectivity and subjectivity of
music-pedagogical activity.”

Among the problems of modem Ukrainian music-pedagogical
education, the problem of improving the content of professional training
should be singled out development and optimization of basic educational
programs (according to the educational field "Art*); improvement of the
level of organization of pedagogical and creative activitics of higher
cducation graduates in specialty 014 Secondary education (Musical art);
‘well-thought-out and tested cducational and methodological support. of
professional cducational disciplincs, ctc. The analysis of the current state of
professional training revealed the problems of forming professional
experience in music-pedagogical activity, which negatively affect future
music teachers, such as: imperfectly formed abilities and skills of music
pedagogical activity, which arc manifested in the sclf-realization and
reflection of the person in practical work; problems related 1o the low
prestige of the profession; superficial formation of organizational, design,
analytical, constructive and diagnostic abilitics and skills; insufficient
attention tothe  implementation of creative interpretation  and
provisational skill, the desire for creative actions and the development of
creative_imagination of teachers-musicians, etc. The solution (o these
difficultes, in our opinion, is possible thanks to the construction and
mplementation of the system of formation of the experience of music-
pedagogical activity of future music teachers

First of all, we will define that the professional tri
music teachers is a specially organized process of acq
professional knowledge (worldview and moral-acsthetic, pedagogical and
musical), abilities and skills (pedagogical, theorctical-analytical and
performing), experience of cmotional and value atttudes and cxperience of
creative music-pedagogical activities, which cnsure the possibility of
successful work as a music teacher. It s determined by the purposc and
content of music-educational activities in institutions of general secondary
education (perception and acsthetic atttude to music, assimilation of
musical knowledge, formation of performance skils). The subject of the
profession is musical art, which allows the realization of emotional, mental,
psychomotor, mncmonic and volitional actions of  person and directs him
1o obtain professional skills and techniques, techniques and operations. The

© Tase camo. C.60.
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[image: image9.jpg]description of the professional experience of music-pedagogical activities of
future music.teachers is carried out in accordance with the teacher’s
profession, specialty - teacher of general secondary education institutions,
specialty - music teacher.™

Let us dwell on the specification of the key components of this
phenomenon and their structure. The structure of pedagogical activity
analyzed by us includes a large number of components, in particular: the
subject (activity and need of the person, intellectual and activity
dovelopment and sclf-improvement) and the object (participants of the
cducational process), the goal (motives) and tasks of the activity
(techniques, actions, skill, actions and operations), functions (managerial,
cducational, ~ cducational, psychological and — devclopmental), types
(pedagogical tools and methods of solving tasks), a product that manifests
itsclf in various forms of activity and is realized as a result of personal
development (experience).  Cognitive,  practical, - emotional-volitional,
prognostic, creat ¢ components arc included in_the
structure of pedagogical experience, which provide operations and actions
in familiar situations, in new circumstances, following a model and in
search-creative activities and arc based on the psychological and
pedagogical  characteristics of both componcnts . The structure of
pedagogical cxperience s dominated. by cloments bascd on  the
psychological and pedagogical characteristics of both componcnts.

“The basis of the structure of the professional expericnce of the
music-pedagogical actvity of future music teachers is the psychological
mechanisms of the activitis of the subjects of the educational process
(socity, teachers, parents, students of cducation), their activity, need and
motive, which are realized in the music-pedagogical actions, techniques,
abilitis, actions, skills and operations. As  result, a product of activi
formed - a musical and pedagogical expericnce. Performing profcssional
functions, future specialists master specific types of musical activity
(listening, creating, performing). The final result of professional training is
revealed through cvaluation, control and self-regulation in the formed
experience of music-pedagogical activity of future music teachers

We determined that the professional expericnce of musical and
pedagogical activity of a future music teacher is a systematic, integrative.
unity of cognitive, result-practical, cmotional-value, - communicative,

™ Muxacokona M. A, Cucrena opuynaniis mpoeciilioro Aocsixy wynmro-
eAarOri O ALUALHOCT! MAHOYTHEX YWMTEI MYWMHOTO MHCTEILTR: MOHOUPAdis;

30 wayk pen. LM, Illopobypu. 2-¢ mus, Aon. Xuensuusio: QOI Crpusap AM.,
2020, 507 ¢.134,
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[image: image10.jpg]organizational-prognostic, creative components of a specialist, which allows
for cffective work, provides an cflcctive product of implementation ways
‘and means of solving sct musical and pedagogical tasks, which is realized in
musical and creative activity.

Only when a person acts (on the basis of knowledge, abilitics,
skill, techniques, methods, forms), he reccives an activity tool - experience.

In modem music-pedagogical education of Ukraine, there arc
various models of teacher-musician training: 1) on the basis of 9 classes
(professional junior bachelor's degroc”, "bachelor's degrec”, "master's
degree"); 2) on the basis of 11 classes ("bachelor's”, "master’s"). The firstis
implemented by pedagogical collcges, institutes, _academics, ~and
universities. The sccond - nstitutes, academics, universitis. The analysis of
the state of professional training of music teachers proves that theorctical
knowledge, skl of performance, musicology and pedagogy (cducational-
methodical, concert-performance, musical-cducational, rescarch-rescarch)
arc applied as a result of training. Tn the process of education, competences
necessary for cffective educational activities in institutions of general
secondary cducation (social-personal, _gencral scientific, instrumental,
gencral professional, specialized professional) arc formed, which arc
‘combined into integral, general and subject

Realization of profcssionl training of future teachers of musical
artis possible with the help of mastering the system of typical activity tasks
in classes of insirumental-performance, conductor-choir, vocal, music-
theorctical and methodical training. Only in the_interrelationship of
disciplines will future specialists develop creative abilitics, musical taste,
self-control, leam to fully perceive musical works, adequalely respond to
their content, independently analyze artistic cxpressive means of works,
form self-cvaluation criteria.”

“The main guidelines for the professionl training of music teachers
are the standards of higher  education, educational and  professional
programs, curricula_and _programs, educational and - methodological
‘complexcs of disciplines, methodological recommendations for the course
‘and the syllabus of the disciplinc.

“The leading conceptual idea of forming the professional experience.
of music-pedagogical actvity of future music teachers is the provision
regarding the cffectivencss of music-pedagogical cducation, which  is
carried out during training on the basis of intcgrative (interdisciplinary and
interdisciplinary), comprehensiveness (multicomponent), national certainty

" Tase camo. C.135.
7 Taw cavo. C.136.
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[image: image11.jpg]‘and systematicty and s aimed at the development of all components of the.
studied phenomenon, which regulate the practical aspects of the cducational
process, require business cooperation and co-creation of the teacher and the
student of higher cducation, as well as a combination of collective and
individual forms of education.”

The methodological concept of forming the experience of music-
pedagogical activity reflects the interaction of subject and object, goal,
methodological levels (philosophical, gencral scientific, professional),
methodological _approaches (systemic, synergistic, _cultural,  personal,
professional, competence, acmeological), conceptual ideas , principles and
pedagogical conditions.”

The basis of the theoretical concept of the formation of
professional experience in music-pedagogical activities of future music
teachers is the functions (cducational, developmental, educational, planning,
methodical, diagnostic, control, rescarch) theoretical and
practical training (subjects of general, professional training, at the choice of
cducational institution, frec. choice of the student, various types of
practices)

The technological concept substantiates and implements  the
proposed educational and methodological support of the pedagogical system
of forming the professional experience: of music-pedagogical activity of
future teachers of musical art (forms; methods, tools, ways, directions of
music-pedagogical activity, etc.).

“The concept of forming the professional experience of music-
pedagogical activity of future music teachers can be characterized as the
idea of predicting the algorithm of operations, actions, tchniques, deeds
‘and skills of higher cducation students, which arc coordinated by th teacher
from the beginning of studics (o the final result of professional training and
‘which correspond t0 the educational and qualification characteristics of the
graduate educational institution. In the process of mastering traditional and
innovative. methods, the specialist learns the methods of performing
operations andactions, resulting in the continuous development of
individual experience, practical skills and professional knowledge. Such
actions contribute (o the self-improvement of an individual, the formation of

 Tau cavo. C.141
™ Taw cavio. C.143,




[image: image12.jpg]his musical and pedagogical skill and the formation of advanced musical
and pedagogical experience.”

Spacific principles arc defined as guidelines for the implementation
of professional experience in music-pedagogical activities of future music
cducators:

- comprehensive and systematic training;

- national focus of music education;
unity of conscious and active activity;
integrity and diversification of alltypes of activity;

- cmotional learning;

v foodom i l ativiics.

The principle of complex and systematic training determines the
relationship between experience and activity in the pedagogical system. The
principle of national oricntation of music cducation takes into account the
reproduction of the universe of Ukrainian spirituality in the integrity of the
world's worldview and mental tradition. The principle of the unity of
conscious and active activity reveals the cooperation of participants in the
educ i
principle of intcgrity and diversification of all types of activity provides for
the realization of a person in various types of musical and pedagogical
activity. The principle of cmotionl lcaming takes into account e
the activity of a music teacher as a fundamental quality. The principle of
creative frecdom in all types of activity reveals the oricntation of the content
of musical education to.the development of creative mechanisms of the
idual. ™

‘When determining the necessary pedagogical conditions, we took
into account the characteristics of the musical-pedagogical cnvironment, the
circumstances of teaching, the ways and dircetions of the pedagogical
process, _imagined leaming outcomes, forms, methods, methods of

teaching,

7 Minxacxona M. A. Jlirnocrica popwysamma focaixy Myswo-egarorianor
JwTHOCT] WaRGyTHiX yiHTeI MystOro MucretrRa. Science and Education a
New Dimension. Pedagogy and Psychology. 2020. VITI (90), Issue 222. C.26.
7 Munxacticona M. A Cicrea dopuysaiia fpodeciliioro. ACuizy sywio-
easrorinHof AAnkHOCT] MaHBYTIiX YT MYUIIOTO MCTEITEG: MOHOIadia;
‘32 nayscpen. M. Hlopobypu. 2-¢ man, zom. Xwemsmacri: GOIT Crpmxap AM.,
2020.507 c. C.151.
7 Munacikona M. Vwoms_dopuyaimpodecifioro  focaizy wywrio-
earorinmo AiANAIoCT: MAIGYTHX YUNTCIR MYIHIHORO MHCTEITHA. ARy
T MHCTOWLKOl neAaroriKC 30, Wayk.  mpa. Xwensums: QO
Crpuoxap A M., 2019. Bun. 9. C. 43-47.
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[image: image13.jpg]Pedagoical conditions for the formation of - professional
experience in music-pedagogical activity of future music teachers are the
actualization of motives for obtaining cxpericnce in music-pedagogical
activity; formation of a musical and pedagogical cnvironmen! of
interdisciplinary intcgration in a higher education institution; application of
actions and operations acquired in cducational activities in a familiar
situation, in new conditions and according to a model and cxpanding the
range of professional skills and abilitics o the lovel of scarch and creative
activity; combination of traditional and innovative. approaches in the
professional training of future music (cachers; introduction of skills of sclf-
actualization of operations and actions in the process of practical activity of
future music teachers.

Actualization of the mofivation of students of higher cducation in
sclfdiscovery and spiritual cnrichment through musical art and the need for
constant interaction with it is a necessary cloment of training. A music
teacher is not only a specialist who conveys information to studens about
the form of art, means of musical expression and.the peculiaritis of its
language, but also a kind of communicator of emotions and a positive.
attitude towards works of musical art. If he himsclf does not show  positive
atttude towards musical works, he will not be able to captivate children
‘with the emotional expericnce of artistic images, to intercst them in music.™

The creation of a musical and pedagogical environment of
interdisciplinary integration in a higher cducaion institution is necessary for
the further activity of a specialist. The entirc cducational process is aimed at
taking ino account by the administration and teachers social-psychological
and organizational-methodical factors that will affect the future activty of
specialists and ensure the determination of the leading idea and goal of
training. Since recently the subject "Musical Ar” has been gradually
integrated with the subject "Art", music teachers are required o integrate
artistic knowledge and skills with other disciplines ("Fine Art”,
"Chorcography”, etc), so the veclor of professional training has also
changed somewhat. Alrcady in the cducational institution, the futurc
specialist must find common points of intersection between disciplines, sc
common and distinctive featurcs of various types of arts, be ablc to
construct cognitive problems and find ways o solve them.”™

A necessary factor of high-quality professional training is the
application of skills and abilties in the cducational process, when the
student of higher education uses the entire range of actions (emotional,

™ Tau cauo. C.45.




[image: image14.jpg]mental, psychomotor, mnemonic and volitional) and brings them to a
certain lovel (tentative, excutive, corrective, final). ™

Operations in this case act as ways of performing an action and
help (o expand the range of professional skills and abilites. With the help of
the knowledge acquired in cducational music-pedagogical activiies, the
specialist will receive a model of the sequence of actions in familiar
situations, forcsces possible options for action in new conditions and keeps
in memory the standard of behavior that was offercd to him in the
educational institution as a model. As a result of musical cducational
activities, the graduate demonstrates an iniial level of rescarch and creative.
activity and readincss to perform professional actions on state cxams

Provided a combination of traditional and innovative approaches in
the professional training of future teachers of musical art, it is possible to
achiove a sufficient level of formation of the profssional experienc of the

involvement of new lcaming technologics that allow  predicting the
prospects of training effectiveness, give an idea of the necessary features
and professional qualites of a teacher.*!

Acquainting musician teachers with modern approaches will allow
them to choose methods, techniques, and methods of activity. The
traditional approach will offer proven and time-tested methods of working
with students. An innovative approach will provide new and interesting
technological techniques for the implementation of cducationl activiies.
Innovative activity involves the abilty to make new decisions, take certain
risks,  successfully resolve conflict situations that arise during the
implementation of innovations, and remove innovative obstacles to create
an innovative climate in the team.

As a result of practical training during their studics, students of
higher education get some work experience as a musi teacher. But in order
o achicve satisfaction from onc's activity, in our opinion, it s necessary in
the insttution o cnsure the implementation of the skills of self-actualization
of operations and actions in the process of practical activty. After all, it is
not enough 1o teach how 1o act and what 1o do in certain situations, it is
necessary to teach how (o improve onc's abilitics and skills, (0 look for
ways to improve the work result and to reach the rescarch and creative
level. This process is impossible without taking into account the interaction
of students of higher cducation and teachers, as well as cnsuring a positive.
microclimate of scarching for new things in the team.

 Tase cauo. C.46.
" Taw cavo.
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[image: image15.png]The analysis of the components of the formation of the
professional expericnce of music-pedagogical activity of future teachers of
music allowed us to single out the components that make up the content of
this phenomenon. The cognitive component includes knowledge of the
theory and methods of music-pedagogical activity, professional-pedagogical
and innovativethinking. In the process of musical cducation, future
specialists acquire knowlcdge about musical art based on musical-auditory
representations, the real sound of music, and cxis
‘and performance experience and leam to understand its meaning, Therefore,
we include worldview, psychological-pedagogical, - musical-theorctical,
musical-historical, methodical, conducting-choral, performing knowledge in
the content of the cognifive component of forming the profussional
experience of music-pedagogical activities of future music teachers.™

‘The cflctive and practical component provides the specialist with
abilities, skills of music-pedagogical activity and personal reflection in
practical work. It includes musical and pedagogical skills: communicative,
organizational, constructive, perceptive, suggestive, didactic, cognitive and
self-regulatory; musical-theoretical, performing, methodical, creative. As
result of their assimilation, specialists achicve a certain lovel of self-
realization and reflction in their professional activitics

The cmotional and value component of the formation of the
professional experience of the music-pedagogical activity of future music
teachers includes a mofive that expresses the motivating reasons for actions
with the help of internal needs, a certain way and nature of the action
characterizes the ideal, filling it with meaning, and emotions dircet the
individual’s reaction to the music-pedagogy reality. Emotional and valuable
readiness for music-pedagogical activity as an active state of the individual
provides a motivational component of future professional activity, forms the
need and emotional receptivity in artstic activity.

“The communicative component takes into account the elements of
‘communication and dialogical interaction. The result of the formation of the
communicative_component of the_professional cxperience of music-
pedagogical activity is "a dialogical strategy of pedagogical interaction,
colored by positive cmotional and acsthetic expericnces, admiration for
artistic activity, empathetic feclings, with a sense of success dominating,

# Mixacokona M., [llopobypa 1. KoMORCITH (GopMYBaia JOCHAY Mywro-
negarorimOl AiAIHOCT MAHOYTHDX YUTCIiB MYMFHORO MHCTeUTHA. AKTyMMLHE
T MHCTeWsKOl negaroriki: 0. Wayk.  mpa. Xenmsont: QI
Crpuwcap A. M., 2019. Bun. 10.C. 47-52.
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[image: image16.jpg]enjoyment from at least minimal independent participation on the way to
learning art” ©

The organizational and prognostic component of the formation of
professional experience in music-pedagogical activity includes the skills of
‘analysis, organization, design, management, diagnosis of music-pedagogical
activity formed in education

“The creative component of forming the professional experience of
the music-pedagogical activity of the future music teacher involves the
formation of creative imagination and atitude to creative activity, on the
basis of which the ability to make certain innovations and make ncw non-
standard _decisions is formed; _development of  improvisational and
interpretive skills, which are based on the desire for creative realization,
diversification of activ

Based on the theorctical analysis of the csscnce of the components,
we have determined indicators for them. The completeness, systematicity
and strength of knowledge based on the formation of professional-
pedagogical and innovative thinking (cognitive component) is demonstrated
by the formed professional-pedagogical and innovative. thinking of the
future teacher; the degrec of completeness, systematicity and strength of
knowledge on the theory and methodology of music-pedagogical activity;
the sufficiency of information support for the exceutive activity of a
teacher-musician.

“The degree of formation of experience in the implementation of
methods of music-pedagogical activity (resultaive-practical component)
revels the presence_of the ability (o0 operate with musical-theoretical
knowledge, practical abilities and skill in the process of music-pedagogical
; ability to self-cducation, self-realization and self-improvement in
various types of musical and pedagy in art; the effectivencss of
applying actions i
model,

“The presence of an emotional-valuable attitude towards music-
pedagogical activitics ~(cmotional-valuc  component) _determincs _the
presence of cognitive and professional motives for performing musical-
pedagogical activities; oblaining emotional experience in artit

* Macon JL. M., Besewnyx JL B, Ouaonesxa 10. 0., Huseiona T. O, Bumwicaia
Myswion  5-8 Knacax: Hasvansiio-werouwnui nociomsx A wiwteris. Xapi
‘Croprion, 2003. 128 c. C9.
4 Mixacixona M., [lopobypa 1. KoMOREITH (opMymain Jocwiny wywro-
neparorimol AiANHOCT! MaliOYTHEX YUMTEIin MyMHORO MHCTEUTHA. ATy
T MHCTOUsKOl  nearoriKi: 30, waye.  upat.  Xiemumusiont: OI
Crpucap A. M., 2019. Bun. 10.C. 47-52.
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[image: image17.png]sense of need and aesthetic pleasure in the perception and performance of

Activation of communication on the basis of joint interaction of
participants in music-pedagogical activity (communicative componcnt) is
possible with the help of mutual trust in communication with students of
higher cducation on the basis of joint interaction; frec_operation of
professional and artstic terminology in music-pedagogical activity; the case.
and adequacy of establishing contact with the interlocutor {0 resolve
professional situations,

“The level of mastery of the ability to predict, analyze, control and
adjust music-pedagogical activity (organizational-prognostic component)
determined by the ability to design, organize and manage music-
pedagogical activity; the ability (o analyze, predict the future, adjust joint
actions and operations; ability to give their own asscssment of traditional
‘and innovative achievements of musical and pedagogical activity.

“The originality of creative experience in various types of music-
pedagogical activity (creative component) is demonstrated by the ability to
implement creative tasks, find extraordinary solutions to music-pedagogical
problems, compare traditional and innovative pedagogical techniques; the
creative dircction of music-pedagogical activity, the desire to create
something new in various roles (teacher, orchestra leader, choirmaster,
lessondircctor, musicologist, enterlainer, clc); atypical, interesting
interpretive and improvisational solutions in various types of musical and
pedagogical activity.

It is proposed to determine the degree of assimilation of the
experience of music-pedagogical activity by level. The low level of
formation of the professional experience of music-pedagogical activities of
future teachers-musicians is characterized by:

insuffcient theoretical awareness of the higher education secker,
‘when knowledge is applicd according to a model or a certain algorithm,
lack of professional and pedagoical thinking:

- a small degree of formation of cxperience in the implementation
of methods of music-pedagogical activity, professionals nced significant
help in organizing activitics in a familiar situation, in @ new one and
according 0 a model, the desire for self-improvement is not noficeable;

- the superficiality of the motivation of music-pedagogical
activities, the lack of value orientation, the need to develop emotional
receptivity and manage one's own emotional statc;

- the need to adjust communication skills on the part of the teacher
based on the joint interaction of the participants in music-pedagogical

6



[image: image18.jpg]activities; afecling of difficulty in establishing interaction in the cducational
process;

~ modeling, organization and management of music-pedagogical
activity is carried out only under the guidance of ateacher; show
indiffercnce in joint actions and operations, arc not intercsted in traditional
and innovative achievements of music-pedagogical activity;

- difficultics arc expericnced during _ improvisation _and
ferpretation of musical works and musical-pedagogical situations;
inconspicuous s the desire to_implement practical tasks, to find
extraordinary solutions to music-pedagogical problems; there is no creative.
orientation of music-pedagogical activiies, the desire to create something
new in various roles

‘The average level of formation of professional experience of
music-pedagogical activitics of future music teachers is characterized by:

— sufficient theorctical knowledge, systematicity and strength of
Kknowledge of higher education students; professional and pedagogical
thinking is revealed in pedagogical situations similar to known ones;

~a sufficiently developed degree of formation of the experience of
methods of musical and educational activity; reveal predictable actions in
familiar situations, a noticeable desire for sclf improvement;

— valuc orientations arc formed, specialists arc able to determine
the acsthetic valuc of a musical work, although they fecl difficulty in
arguing their personal position, the motivation for performing music-
pedagogical activities is. sufficient, they have a developed cmotional
experience in artstic activitics;

 they use professional and artistc terminology at a sufficient level,
but feel difficulty in establishing contact with the interlocutor; i
characterized by a desire o communicate with children and musical art;

- the ability to conduct a meaningful lesson with a well-thought-out
plan, but the ability to organize and manage music-pedagogical activities
requires support from the methodologist-pedagogue; cannot always give
their own assessment of innovative achicvements of music-pedagogical
activity, butare well versed in traditional actions and operations;

- a superficial manifestation of the ability to implement creative
tasks; the ability to find extraordinary solutions to music-pedagogical tasks
is manifested in familiar situations or according to the action algorithm;

* Muxaceona M. A. Chcrea opuyaniis mpodeciilioro Aocwixy wywmrio-
eAarori O ALILHOCT! MAHGYTHIX YUMTENID MYMHHORO MCTEITTI: NOHOTDAS;
30 waypen. LM, [llopobypu. 2-¢ mus, Aon. Xuensuasiot: QOTI Crpuxap AM.,
2020507 c. C.202.
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[image: image19.jpg]there is a lack of artistic skills in the implementation of various roles
(teacher, orchestra leader, choirmaster, lesson  director, musicologist,
entertainer, cte.)

Sufficient level of formation of professional experience of musi
‘pedagogical actvities of future teachers-musicians is characterized by:

~ thorough and comprehensive knowledge of the peculirities of
musical art and musical and pedagogical activitics; awarcnss of the
importance of innovative thinking and its practical implementation;

~ the experience of implementing methods of music-pedagogical
activity of students of higher education is characterized by readiness for
professional activity; awarencss in the implementation of actions, which are
demonstrated with some clarifications in familiar_situations, in_new.
situations and according to a model; musical performance activity is
manifested in the formed skills and situational need and desire for sclf-

mprovement;

~ value orientations ar available; with the help of a developed
acsthetic sense, the intellect s able 10 assess the valuable aspects of culture
at a sufficient lovel; situational emotional reccptivity and conscious
management of onc’s own cmotional state, ‘the motivation of music-
pedagogical activity is developed; specialists show a positive aftitude to
‘work, programmed activity and intcrest i music-pedagogical actvities;

- mutual trust in communication; operatc at a sufficicnt level with
professional and artistic terminology; establish contact with the interlocutor
in professional situations similar to familiar ones, and arc able to resolve
‘conflicts in familiar situations and by cxample;

- formed organizational, analytical, constructive skills and the
ability to design, manage, diagnose with the help of a teacher; willingness to
give onc's own assessment of traditional and innovative achicvements of
music-pedagogical activity;

future teachers of musical art at the elementary level are capable
of pedagogical and musical improvisation; modcrately possess the skills of
‘performing interpretation, artistic perception and independent analysis of a
musical work; are able to implement creative tasks, find typical solutions to
music-pedagogical tasks; according (0 the algorithm, perform various roles
(teacher, orchestra. leader, choimaster, lesson director, musicologist,
entertainer, etc.)

“The high level of formation of the professional expericnce of
music-pedagogical activitis of future teachers-musicians s determined by:

 Ta cauo. C.203.
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[image: image20.jpg]~ thorough theoretical knowledge; knowledge is systematized and
realized, students of higher cducation have  good understanding of the
content of professional-pedagogical and innovative actvitics;

- the experience of future teachers of musical art in the
implementation of methods of music-pedagogical activity is quitc rich and
meaningful; a high degree of readiness of higher education students to
perform actions in familiar situations, in new situations and following a
model is revealed; musical and performing activity is manifsted in formed
skills, the need and desire for self-improvement are sable;

— value orientations are defincd; such specialists, with the help of a
developed acsthetic sense and intelligence, arc able to evaluate the valuable
aspects of culture; cmotional receptivity and management of one's own
emotional state arc high; the motivation of music-pedagogical activity is
developed; show a positive atitude to work; activity and inferest in music-
pedagogical activity is high;

- a high degree of mutual trust in communication, free use of
professional and artstic terminology, ease of establishing contact with the
interlocutor in professional situations and the abiliy to eliminate conflicts;

- organizational, design, management, analytical, constructive and
diagnostic skills formed at a high level; willingness to give onc's own
assessmentof _traditional and ~ innovative  achievements of - music-
pedagogical activity;

- higher education graduates arc capable of pedagogical and
musical improvisation; possess the skills of performing_ interpretation,
artistic perception and independent analysis of a musical work; arc able to
implement creative tasks at a high level, find extraordinary solutions to
music-pedagogical tasks, implement traditional and innovative pedagogical
methods, perform various roles in an original way (teacher, orchestra Ieader,
choirmastr, esson dircctor, musicologist, entertainer, cic.).™

“The pedagogical system proposed by us for the formation of
professional experience of music-pedagogical activity of future music
teachers fully takes into account the innovations and changes that have
recently taken place in the system of music education in Ukraine. Thus, it
includes signs of a system-synergistic approach, in particular, openncss
(innovation), interaction (collective action), self-organization (ability to act
in conditions of changing information). However, the experience of ac
does not involve the achicvement of full self-organization, but includes the
teacher's control and reaction in the cducational process. ™
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[image: image21.png]“The pedagogical system of forming the professional expericnce of
music-pedagogical activity of future music teachers consists of levels
(methodological, theoreticl, technologi
conceptual, heuristi, algorithmic-procedural, creative-resultative).

“The methodological level takes into account the social order, the
goal and task of the activity, s bascd on the object, subject, goal, conceptual
ideas, scientific and methodological approaches, methodological levels of
music-pedagogical cducation, and the specifics, principles, and pedagogical
conditions of the activity were the basis , features of music-pedagogical
training, contradictions and problems of training future music teachers.

“This level includes the target block (social ordering of socicty, the
purpose and tasks of education) and the conceptual block (interaction of
participants in the cducational process, the purpose of professional activity,
taking into account methodological lovels, scientific and methodological
approaches, conceptual ideas, principles, pedagogical conditions).

“The theoretical level of the pedagogical system of forming the
professional experience of music-pedagogical activity of future music.
teachers included the justificat
of a teacher-musician (subject-program content, functions of activity)

The heuristic block of professional training_allows you to
accumulate factual material on the activities of future music teachers. At the
initial stage, students of higher cducation, mastering the disciplines of the
curiculum (general, professional {raining, as well as the disciplines of
independent choice of educational institution and fice choice of students),
reccive an algorithm of actions and operations, studying them according (o
the profession, master subject methods and tochniques, model personal
ies in accordance with the proposed norms and on the basis of the
obtained results correct their behavior. The next stag is the transition (o a
igher practical level of activity, at which future teachers-musicians leam to
feract with participants in the music-pedagogical process, model activitics
in accordance with the acquircd knowledge and, receiving results, adjust
their work and tools (techniques, excrcises, actions, cic. ) activity. At the
end, ther is a generalization of practical expericnce and the conduct of
certain music-pedagogical studics with the aim of prodicting results and
achicving mastery (on various types of practice (production, pre-diploma,
assistantship, etc.)

“The technological level of the pedagogical system provides an
algorithmic-procedural block of a structural-functional model of forming

 Taw cauo. C217.
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[image: image22.jpg]the profssional experience of music-pedagogical activitcs of future music
teachers”

It includes intcgral, general and professional competence of a
specialist. At the level of understanding the technological cxpericnce of
music-pedagogical activity, future specialists learn to apply forms of work
(individual, group, collective) and self-training, using._ traditional and
innovative methods of conducting various types of musical activities with
the help of teaching aids (verbal, visual, special, technical),

Within the  algorithmic-practical block, the specialist receives
information about musical art and methods of activity in institutions of
‘gencral sccondary cducation, obscrves examples of the teacher's work with
musical works (performance, inierprtation, improvisational, harmonic
analysis, conducting and choral analysis, etc.). The future teacher-musician
tries his hand at interaction (with a picce of music, with children in practice,
with a teacher, etc.) during educational activitis.

“The technological level of the pedagogical system of forming the
professional experience of music-pedagogical activity of future teachers of
musical at involves the analysis of forms, methods, means and directions of
music-pedagogical activity, methods of feaching professional subjects and
modern technologies of teaching disciplines of gencral sccondary education
institutions, methods of integration and conducting lessons "Art " and
"Musical art” >

For the successful implementation of this level, it is suggested to
use the author's program "Art Workshop” in practical activitics.

“The diagnostic Jevel of the pedagogical system is characterized by
the activiy of future teachers-musicians, independence and self-awarcness
inthe process of independent work, readiness for professional actvity.

“The creative-resultative block of the pedagogical system allows
you (o reveal the content of the experience of the music-pedagogical
activity of the teacher-musician. It defincs the components, criteria and
levels of formation of the phenomenon under study. The unifying fuctor of
professional training is the artstic actions of perception, cvaluation,
performance and creation specific to music.

“Thus, the knowledge of specialists was revealed by identifying the
completeness, systematicity and strength of knowledge based on the
formation of professional-pedagogical and innovative thinking. Music-
pedagogical skills were studicd according to the degree of formation of the

 Ta camo. €231
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[image: image23.jpg]expericnce of performing methods of music-pedagogy activity. Motives,
ideals, cmotions and feclings of specialists corresponded to the presence of
an_cmotional and valuable attitude to music-pedagogical activity. The
ability to communicate in the cducational process was manifested in the
activation of communication based on the joint intcraction of the
participants i music-pedagogical activitics. The organizational and
prognostic component was revealed on the basis of the ability to predict,
analyze, monitor, and adjust musical and pedagogical activitics. The
ercaiivity of the future specialist can be traced by the originality of the
experience gained in various types of music-pedagogical acti

At this level, there is a gencralization and verification of the
formation of the components of the investigated phenomenon (cognitive,
result-practical,  cmotional-value,  communicative,  organizational-
prognostic, creative) in accordance with criteria, indicators and levels (high,
sufficient, average, low), monitoring and sclf-ussessment of specialists
‘performance. This stage involves independent interaction of the student of
higher cducation with a musical picce, with children during pedagogical
practice without the partcipation of a cacher.

The structural-functional model of the pedagogical system of
forming the professional experience of music-pedagogical activity of future
teachers of musical art, designed by us, i represenicd by a hicrarchy of
levels and The structural-functional ‘model describes the connection of
components and_subsystems, defines. its static structure and dynamic
interaction of functions.

“The pedagogical system of forming the professional experience of
music-pedagogical activity of future music teachers consists of a set of
interconnected elements that have a functional focus of professional actions
accordance with the standards of the specialty, provide for the acquisition
of tools for the organization of music-pedagogical activity, aimed at the
perception of parts of experience.

It includes levels (methodological, theoretical, technological,
diagnostic), blocks (target, conceptual, heurisic, algorithmic-processual,
creative-resultative), unifying artistic actions (perception,  cvaluation,
performance, creation). The system provides dircct and reverse connections

7% Muxacucona M. PesyTamisiicrs 1eTarori«io cHoTen opuysais focsizy
MYSHHO-TEArOr 0T AFAIOCT] MAOYTIX YINTIin MYBIHORD MHCTEIRTIA.
AKTYQILH] TN TYNQHITIPIN Hay: MERY. 6. YK, ALl MOJOAUX WIGHH.
JUNTY i loawa. @pussa. [lporodes: Busamendl giv enueruuay, 2020,
Bun. 27,7.3.C. 243-247.
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[image: image24.jpg]between clements, signs of openncss, dynamism, nonlincarity, has features
of coherence (connection) of components.

The structural-functional model of the pedagogical system of
forming the professional experience of music-pedagogical activitics of
future music teachers will allow to demonstrate artstry, artstic culture and
musical-pedagogical skills during work. A high level of professionalism s
the mastery of techniques, techniques and methods in music-pedagogical
‘and performing activitis, knowledge of the history and theory of music and
musical repertoire, mastery of methods and skills of orchestral and
enscmble playing, the ability to independently develop scienific problems
i the theory, history or methodology of music and writing musicological
‘works, readiness to discuss and argue onc’s own position, application of
knowledge and skills in cditorial, lecturing and sound enginecring practical
activities.

As a result of the formation of the professional cxpericnce of
music-pedagogical activity of future teachers of musical art at the
methodological level, there is an interaction of the social order, the goal and
tasks of trining with the subject (the teacher and students of higher
education) and the object (institutions of higher education and the content of
professional training) with with the aifm of forming the experience of music-
pedagogical activities of specialists in the specialty 014 Sccondary
Education (Musical Art).”

“The basis of the methodological level (target and conceptual block)
are methodological levels (philosophical, gencral scientific and professional
(partial)), scientific and methodological approaches (systemic, synergisti
cultural, personal, professional, competence, praxcological, tcchnological,
acmeological), conceptual ideas (  intcgrativencss, comprehensivencss
national certainty and systematicity), principles (complex and systematic
training, national oricntation of music cducation, unity of conscious and
active activity, integrity and diversity of all types of activity, cmotionality
of lcaming, creative fieedom in all types of activity), pedagogical
conditions (updating motives for gaining experience in music-pedagogical
activity; formation of a music-pedagogical cavironment of interdisciplinary
intcgration; application of actions and operations acquired in educational
activities in a familiar situation, in new conditions and according 10 @

* Muxacoona M. A. Cucrewa popuysans mpodeciitnoro aocsiny Myseo-
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[image: image25.png]model; a combination of traditional and innovative approaches in the
professional training of future music tcachers; implementation of the skills
of self-actualization of operations and actions in the process of practical
activites of future music eachers).

“The theorctical level (heuristic block) of the pedagogical system of
the professional experience of music-pedagogical activity of music
teachers-musicians ook into account profcssional functions (teaching,
developing, cducational, planning, organizational-methodical, diagnostic,
control, rescarch) and disciplines of general and professional training
(music-theoretical, exccutive, methodical and conducting-choral dircction),
disciplines of independent choice of an educational institution, frce choice
‘of higher cducation applicants and practices.

“The technological level of the pedagogical system (algorithmic-
procedural block) of the formation of professional expericnce of music-
pedagogical activities of future music teachers ensures the use of forms
(individual, group, collcctive, scif-training), methods (iraditional and
innovative), means (verbal, visual, special and technical ) and directions of
music-pedagogical activity (cducational-methodical, concert-performance,
music-cducational,rescarch-rescarch).

‘The diagnostic level of the pedagogical system in the creative-
resultative block of professional expericnce of music-pedagogical activity
of future teachers of musical art made it possiblc to study the components,
criteia and levels of formation of the studied phenomenon. At this stage,
monitoring and_self-cvaluation” of the cxpericnce of musical and
‘pedagogical actvity of the futre music teacher is carrid out and the result
of the formation of artistic actions (perception, evaluation, performance,
creation) s defermined.”

“The organization of the system of knowledge, abilities and skills,
professional quaities and abilitis, competences, the formation of activity
values and the affirmation of personal experience is carricd out in the
process of assimilation of professional subjects, the content of which is
described in the cducational andmethodological complexcs of the
discipline. The structured volume of actions and operations of exccutive
(vocal, instrumental,  conducting)  activity,  theoretical-analytical and
practical work is determined in the work programs of the disciplines,
interactive. complexcs of educational and methodofogical support and
syllabi of the disciplines. The dircction of practical activity is strengthencd
by the implementation of the program of the algorithmic-practical stage,

* Ta camo. C.243.
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[image: image26.png]which is based on the conditions and principles of the formation of
professional experience in music-pedagogical activity.

The effectivencss of the pedagogical system is determined by
monitoring and sclf-assessment of the professional cxperience of musi
pedagogical activity of future music teachers in accordance with the
theoretical and practical direction of the disciplines and the state final
cerification.”

In the process of professional training of future music teachers,
jonal teaching methods and innovative ones are used, as they help
sh the process of interaction of the partiipants of the cducational
process, contribute to the diversification of the ways of information
exchange, allow to jointly solve problems of theory, simulate practical
situations, cvaluate the actions of collcagues and their own behavior. "

‘Traditional and innovative methods of music education arc aimed
at effective prescntation of matcrial capable of arousing interest in the
subject, helping to diversify its learning. In addition, the future spet
gets the opportunity to cam points that arc taken into account when deriving
the final grade from the training course."”"

Comparing the possibiltics of using traditional and innovative
teaching methods, we note that the traditional approach oricnts the teacher
to foresce all aspects of the cducational process, and the innovative
approach dirccts his action to.the dynamic change of the clements of the
lesson and 1o the transformation of future music educators into active
subjects of the learning process. In the traditional educational process, the
place and role of specialists is determincd as subjects who perceive,
assimilate and reproduce the information provided by the eacher, and the
novative educational process requires students of higher education to
actively assimilatc and generate various knowledge.

“The established system of education cnables the teache to manage
information, on the other hand, the current statc of cducation dictates the
possibility of gencrating information between the  participants of the
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[image: image27.png]educational process, and also provides information interaction between
them, as a multi-channel system. So, in the modem cducational process,
totalitarian or authoritarian management of the learning process gives way
to democratic and gives an opportunity to show diverse creativity of the
teacher and student of higher education. The orientations of leaming, which
takes place in the conditions of problematic situations and on examples, arc
also changing,

‘The results of traditional education were a sct of knowledge that
‘was strctly controlled by formal types of control, on the other hand, modern
approaches 1o cducation require a st of knowledge, practical skils and
abilitics and the ability to use them creatively in professional activitics,
which are controlled by individualized forms of control, sclf-control and
reflcction. "™

Innovative teaching methods differ from traditional ones, first of
all, in the place and role, nature and content of cducational activities of the
main participants in the process. In traditional cducation, the "subject-
object” subsystem is clearly expressed, in which the teacher determines the
content, teaching methods, and the style of relationships. In the innovtive
educational process, the division of roles between the teacher and specialists

loveled. In this version, future music teachers turn into an important
educational subject who is actively involved in practical communication
with the teacher and uses the knowledge gained in the process of
independent work. The focus on subject-subject dialogic interaction
naturally leads to the need to implement the cducational process through
both traditional and innovative forms in their harmonious combination.
They are central in the educational process and do not replace cach other,
but_on the contrary, complement and diversify musical cducational
activities. They can be used in various combinations and in a complex.

o the traditional teaching methods, we included the methods of
organizing and implementing educational and cognitive activiies (verbal,
visual, practical, problem-solving, reproductive, inductive and deductive
mthods, work under the guidance of a teacher, independent work and their
varicties); methods of stimulating educational activity (methods of forming
cognitive interests; methods of stimulating duty and responsibility in
cducation; methods of encouragement and_condemnation and_their
varicties); methods of control and self-control (method of verbal, written,
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[image: image28.jpg]‘maphic, test, programmed control; method of practical contro; sclf-control,
self-check and their varictics)."™

Innovative methods belong to verbal ones (*aquariu”, discussion
of problems, "microphone”, unfinished sentences, "carousel”, cognitive
lectures, "associative bush’, dilemma analysis (problems)); visual (method
of imitation or copying; viewing and discussion of thematic video films);
practical (work in pairs, work in threes, rotating threcs, "2+4-all togther”,
work in small groups, cmpathy method, simulation games, role play,
business theater, psychodrama, sociodrama, mosaic, case method, triining ):
problem-scarching ("take a position”, @ method of obscrving the
development of a musical action, consideration and analysis of specific lifc
situations, @ method of interpreting works of musical ar(); methods of
forming cognitive  interests ("continuous scale of opinions", "PRESS"
method, "brainstorming", "openwork saw", situation analysis, problem
solving, "decision tree”, discussion, debatc, "tree of impressions",
"carousel) ; methods of control and seif-control ("big circle", game scorcs,
KVK and brain-rings between participans. of the educational process,
seminar classes, writing scientific papers, projects, creative. workshops,
portfolio),cic

Innovative interactive methods of the cooperative group require an
exchange of ideas and allow you fo quickly master actions and operations
during the learning process. The methods of situational modeling help to
organize the active work of game participants, direct specialists o develop
certain methods of effective professional activity. They, in a certain sense,
arc an imitation of the professional activity of a futurc music teacher.
Thanks to these methods, participants, based on their own experience, can
create a new product and fulfll a certain social role, develop skills in the
field of communication. ™

The use of a discussion group of methods allows you to
significantly increase the percentage of assimilation of information, since
they are focused on analysis, synthesis, and cvaluation. The main source is
the interest of the student of higher cducation, as a result of which the
cducational actvity is characterized by a high level of activity. Collective
‘and group methods help future specialists to immerse themsclves in specific
practical problems (situations), find possible. options and ways (o solve

1 Tau camo. C261.
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Xuemanmati; GO1 Crpxap A. M., 2018. Bun. 7. C. 54
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[image: image29.jpg]them, ensurc a professional focus of training, take into account the specifics
of the chosen specialty, instill relevant skills in practice.

Thercfore, the purpose of using methods (raditional and
innovative) is to expand, decpen, and detail the scientific knowledge
acquired by future music teachers at lecturcs and in the process of
independent work, to inculcate skills and abilites, and to develop sci
thinking and communication skills of students of higher cducation.

In the cducational process in institutions of higher cducation, the
training of teacher-musicians is carricd out wi
(playing a musical instrument, choral conducting, voice production, ctc.),
roup (lecture, practical, laboratory, seminar classes), collective (orchestral
class, choir class, etc.) forms of work Traditional (introductory, thematic,
overview, final) and  non-traditional lectures arc used  (problematic,
situational, visualization. lectures, lecturcs-discussions, lectures-business
games, lectures-press conferences, lectures-in-pai, lectures-questionnaires,
lectures-conversations, lectures - workshops); practical (reproduct
creative, search-creative, experimental-creative); laboratory (traditional and
experimental); seminar (scminar-extensive conversation; pre-seminars,
seminars, special seminars, question and answer seminar; seminar of oral
answers of students of higher cducation followed by their discussion;
seminar-collective reading; seminar-discussion; seminar discussion and
cvaluation of written cssays of future specialists ; seminar-conference;
seminar-theoretical conference; seminar-solution of problematic tasks;
seminar-press-conference; seminar-"brainstorming”); individual (specialty
‘and auxiliary subjects) classes.

Among the means of musical cducation necessary for future
teachers of musical art, verbal, visua, special, and technical ones should be
singled out

“The method of formation of professional experience in music-
pedagogical activity depends on the pedagogical system and includes large-
block and small-scale_programming of mastering the studicd catcgory.
Large-block programming makes it possible to dircct the actions of teachers
in accordance with the approved program (to dircet the work system
according o the dircction of subjects), to determine the content (topics of
courses), forms of work, scope, types of control of program excution. Fi

1% Mytcachona M. A, CHcrena. (opwysasiin ipofecilinoro A0cuiay wyeo-
HeAarOriHO AuALAOCT] MAHOYTHIX YWMTEI MYWMAHOTO MHCTEITBA: MOHOTDAis;

30 wayspen. LM, Illopobypu. 2-¢ mus, Aor. Xwensuusio: QI Crpuxap AM.,
2020. 507 ¢. C.260.
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[image: image30.jpg]work for the purpose of monitoring the results of higher education
applicants, checking the tasks performed. ™

The method of forming the professional expericnce of music-
pedagogical activities of future music teachers includes a professional
training program, the content of professional courses, the work algorithm of
a teacher-musician, the amount of classroom work and independent work,
the cflectivencss of the experience gained. The work is aimed at improving
traditional approaches o teaching subjects of the music-theorctical and
methodical cycle with the help of innovative methods of leaming theorctical
and practical material (work in pairs, work in threes, rotating threes,
"242=all together’, "carousel’, work in small groups, "aquarium",
‘operational games, business theatcr, psychodrama, sociodrama, role play,
discussion, "take a_position, “continuous scalc of thoughts", "infinitc
sentences", "PRESS" method, "decision trec”, "brain storm”, "associative
bush, "big circle", “microphone", "mosaic", consideration and analysis of
speci tuations, analysis of dilemma (problem), case method, project
method, viewing and discussion of thematic videos, portfolio, raining ).

The use of interactive methods i professional activities allows
students of higher cducation to increase their motivation to study; develop
critical thinking and communication skills; to form the ability to work in
various groups, to perform social foles; navigate in the information space;
apply knowledge in practice; o creatc a positive atmosphere of creative
e

Another line of, work is aimed at the complex organization of
education with the help of subjects-complexes, unification of subject topics
and "dual" topic-complexes (sce Fig. 2). Thus, subjects-complexes arc
united around certain types of professional activity and are aimed at
understanding certain specifics of music-pedagogical actions (conducting,
mtho Integral

information of related concepts by types of arts or means of thei
cxpression. "Dual" topics arc scparated and studied in the process of
assimilation of professional subjects in accordance with form-forming
principles, universal concepts, common  artistic  categorics, “images-

19 T camo. €. 263,
7 Tan camo, €283,
19 Mixacokona M. A, 3acrocymasma isepakTimnx Merotin  maman
MAYAIHOTOCTIUN  NABAILRI AR Y DOUCE]  NATOTORKH
MallGymix yurerin. sywruoro ucreirua. Haykoni samcin [Himicocdi
epmamiil yuinepeirer e Mo Torom]. Cep.: TIewxonoro-negaroriaui
way. Hiane: HJLY . M. Foros, 2018. % 1. C.113.
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[image: image31.jpg]analogics”. The strategy of work in a higher education institution includes
the development of all componenis of the pedagogical system. The
cortection of the necessary components is taken into account in the special
course "Art practicum’’, which provides for the presentation of integrative
matcrial and its practical approbation. The structuring of the content of the
special course_involves . systematic. presentation of the material in
accordance with new interdisciplinary conncctions. The study of the
cducational discipline s the basis for the systematization of the professional
experience of music-pedagogical actvity. The special course provides an
introduction (o the content, purpose and tasks of art education and forms
integrativeness in the future teacher-musician."”

Tasks of the special course: to.contribute to the professional
‘rowth of students of higher education; to reveal the creative potential of a
teacher who is able to integratc various methodical and practical materials
from various types of arts; to acquaint future teachers of art disciplines with
altemative teaching programs; leam the methodological and methodical
bases of planning, organizing and conducting artlessons; to be ablc fo apply
arious forms, methods and techniques of teaching art disciplines; to leam
the peculiarities of communicative interaction-and communication in art
classes. As a result of familiarization with-the cducational topics of the
special course "Art Workshops", future music teachers realize themselves as
subjects of pedagogical activity, gain some cxpericnce of complex
activities, understand the nced for the acquircd knowledge and professional
training skills.

“The special course, "Art practicum” is aimed at the formation of
professional competences in future music teachers based on synthesized
knowledge and skills, familiarization with the history of music cducation,
performing pedagogy, the 5 i
basics of teaching artstic disciplines in a comples.

Learning the theoretical foundations of the course takes place in
lectures-conversations, lecturcs-discussions, lectures with the use of
“brainstorming” clements, lectures with the analysis of music-pedagogical
orart history situations, programmed lectures-consultations. The lectures of
the special course "Art practicum” cover the theoretical foundations of the
integration of art education. During the stdy of the topic “Fundamentais of

19 Myxachkona M. A, CHCTewa. (opwysasin pofecilinoro A0chiay wyo-
eAarorinHof ALALHOCT] MalGYTUEX YURTEI MYHORO MHCTEITI: NOHOTPAI;
30 nayspen. LM, [llopoGypu. 2-¢ mus, Aon. Xwensuusio: QI Crpuxap AM.,
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[image: image32.jpg]integration_in school artcducation”, art-cultural and _psychological-
pedagogical bases of integration in school art cducation, forms, functions
and principles, classification of interpretations of - intcgration of art
education are considered.

When considering_the topic "Competency approach in art
education", basic comptencics, components of the systcm of art cducation,
‘dominant and additional branches of art are revealed. Special attention is
paid to the analysis of cducationl programs in art and the characteristics of
altemative programs of art disciplines. The topic "Common_artistic
categories as a factor of integration" is designed to form integral artistic
‘complexcs, an artstic thesaurus of images-analogics, reveals common form-
forming principles, universal artstic and acsthetic concepts and common
artistic categoric

“The topic "Methodical foundations of art lessons" characterizes the
technology of conducting art lessons, types, genres, structurc. and
dramaturgy of lessons, the main types of activities of studeats of cducation
in art lessons, organization of group, individual, frontal, collective,
comporate work and assessment of knowledge and skills of subjects in art
lessons according (o the defined criteria.

Acquaintance with artistic and pedagogical technologics in art
classes takes place during lectures. Students of higher cducation study
integrative, game, problem-heuristic, interactive, suggestive, esthetic
therapeutic, museum and media-technological art-pedagogical technologies
‘and the peculiarites of their application in art classes.

Practical classes arc designed to help future specialists realize the
importance of using professionl skils in intcgrative artstic activity, adjust
them to study key concepts, consider theoretical issucs for study, control the
degree of assimilation of the material, carry out work in class. For cxample,
within the framework of practical work on the topic "Practical basics of
using iterary works in writing musical compositions, creating clectronic
textbooks, multimedia presentations", students of higher education create an
clectronic textbook "Music of my people” for students of the fourth grade of
a sccondary school according 1o the sections: Introduction; "Planct of
colorful music"; "Map of the Song Kingdom"; "City of singing songs";
“National symbols"; "City of three musicians"; "City of harvest songs
“City of humorous songs"; *City of Mother's Song®; "City of historical
songs"; "City of Lyrical Songs" "City of calendar and ritual songs"; "Musi
of my people’; Crosswords page; Final word. It is assumed that the c-
textbook uses texts, images, questions to consolidate information, diagrams,

O T camo, €322,




[image: image33.jpg]tables, shect music, videos, instrumental music, singing with karaoke and
sheet music, playing on the virtual keyboard, reference websites, didactic
games, tests, online exercises and various practical activities with drawing
ona tablet, etc. To consolidate and cxpand the volume of information on the
topic, we provide a list of essay topics and individual rescarch tasks, a list of
recommended literature.

Practical classes, creative workshops arc conducted using the
following methods: verbalization of the artstic content of images, music-
theorctical analysis and comparison of musical works, analysis and
construction of clements of an artistic class, improvisation on a musical
instrument, performance of practical excrciscs, designing lessons, playing
musical instruments and singing author's works, demonstrative performance
of a musical picce by the teacher, discussion of the problem, the
"microphone" method, unfinished scnfences, imitation and rolc-playing
games, work in small groups, "aquarium’, writien exerciscs, solving
problems and situations, practical playing of musical constructions, themes,
fragments , independent work with the book, training, sketching of musical
‘works, project method, etc. These classes are conducted in the form of
trainings, case excrciscs, busincss (ole-playing) games, "brainstorming”,
projects, rescarch work, which allows future specialits t0 try their hand at
situations close o reality, and reveals:the shortcomings of professional
training and options for them solution.

‘The following methods of activity play an important role in the
formation of professional expericnce of music-pedagogical activity among
students of higher cducation: creation of a project of an electronic textbook
‘on music "Music of my people"; preparation of a plastic sketch of listcning
to a musical work according to the method of V. Cohen; creation of

ime. (ol
imitation) on a certain "image” (capricious hare, cheerful cloud, summer
using plastic movements, gestures, facial expressions; execufion of a
project of a collective multi-colored composition (*Group Tree") made of
twisted flowers, " in the conter of cach - a photo of a fellow group member,
the author of this work, group curalor, teachers; practical tasks
(development of computer presctations of the lesson of the intcgrated
course "Art", compilation of crossword puzzles (schemes) on the topics of
the software course, creation of databases with musical themes and musical
works for the art lesson at school, development of a multimedia presentation

"Macon JL M. Meroauka namiaiist irerposaioro kypey «Mucrenrsoy. URL:

itps:/waew geneza uasitesdefault fles/product-
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[image: image34.jpg]for the extracurricular cducational plan-seript ( music lecture) and
cducational event (concert, ctc.);"” creating a melody to a given text and
recording it (harmony, period, by intonation hints, with a given rhythm and
size, in two-part form), playing a melody according o the specified
harmony with a rhythmic jazz sciting, ctc.

The independent work of students of higher cducation includes the
following work methods: reading from a sheet of a new author's work,
independent home work on a musical work, individual interpretation of &
musical work, performance of its individual fragments, ctc.

As a result of the work, future music teachers leam to synthesizc
knowledge of other types of arts with music (chorcography, visual arts,
architecture, etc.); create plastic improvisations; apply innovative methods
of presenting musical material; to improve the necessary exceutive and
methodical skills; leam to manage their own cmotional state; gain
‘experience of actions in conflict situations; try to change the course of work
and quickly react to unpredictable actions (words) of partcipants in the
discussion; lear 1o plan work and determine methods of conducting an
innovative lesson, organize and manage music-pedagogical activities;
reflect on the best options for interpretation in performing activites; resolve
conflct situations that arisc in the process of cducaional and creative
communication.

“Therefore, the consideration and development of all components of
the system of formation of expericnce in music-pedagogical activity is @
necessary_condition for. quality professional training of future music
teachers. The problems of organizing the educational process in institutions
of higher cducation in the context of the formation of professional
experience of music-pedagogical activity of music teachers, its coordination
with pedagogical skill and advanced music-pedagogical experience require
further study.

7 Miaccona M. BHKOpHCTAITN TMIAYATHNO- OCTIAI RARTATLIOIY SaRTar.
' poNeci GaxoRol ATOTORK MaHBYTHLOTD mTA MywikH. Haykont sammcks
[Kiponorpanckui nepwamii nezaroriauuii yuinepeirer ineni BOIOuMIPL
Bunmensa).  Cep: Tenroriusi waycw.  Kiposorpax:  PRBIITY.
e B. Bunesennca, 2014. Buan. 133. C. 164,

81





