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CUMBO.JIIKA MY3UYHUX IHCTPYMEHTIB Y HOE3II JI’KA3Y
SYMBOLS OF MUSICAL INSTRUMENTS IN JAZZ POETRY
AHOTALIA

CratrTs npucBsiYeHa BUBYCHHIO CUMBOJIIB MY3UYHHUX IHCTPYMEHTIB B MOE31i JKazy.
[IpoOnema € akTyanbHOIO 3 OTJIAY Ha IHTErpalilo YKpaiHU y r00anbHUl KyJIbTypHO-
MUCTEUBKUH MPOCTIp Ta HEOOXIAHICTh PO3YyMIiHHS crielM(pikh, Ppiaocodii Ta ICTOPUUHUX
0COOJMBOCTEM CTAaHOBJIEHHS 1 PO3BUTKY OCHOBHUX SIBHIL CYYacHOTO CBITOBOIO
MHUCTEIITBA, 10 SKUX, 0€3 CYMHIBY, HAJIG)KUTh JKa3 B ycixX Horo npossax. [loe3is mkazy
BHUBYAECTHLCA HE SIK 130JIbOBAHE IIOHATTA, a AK 4YaCTHHAa iHTeI'paJIBHOFO MUCTCOTBA Kas3y,
10 TICHO B3a€MOJIIE 1 3 MY3UKOIO, 1 3 MICHSAMH, 1 3 TAHLIEM JIKa3y.

Kniouosi cnosa: mxa3, moesis makasy, CUMBOJ, cakcodoH, IiaHiHO, OapabaH,
0aH1K0, appo-aMepUKaHElb.

The article deals with the study of the symbols of musical instruments in Jazz
poetry. The problem is urgent due to integration of Ukraine into the global cultural-artistic
world and the necessity to understand the specificity, philosophy and historical
peculiarities of emergence and development of modern world art to which jazz in all its
varieties belongs. Jazz poetry is not studied as an isolated phenomenon but as a part of
integral jazz art which highly involves music, literature, singing and jazz dancing.

Jliteparypo3naBua mnpaktuka XX — mnoyatky XXI CTOJNITh CTaBUTh MEpen
JTOCTITHUKAMH YMMAJI0 HAYKOBUX MPOOJEM, SKI BUXOASATh 3a PaMKHU TPaaUIiHHOTO
aHaji3y JITepaTypHOro TEKCTy, 1 MOTPeOyIOTh JJii CBOTO BHUPIIMICHHS KOMIUIEKCHOTO
MIIXOQy Ta PO3YMIHHS TBOPIB JITEPATYPHU SIK MPOIYKTY CHUHTE3y PI3HUX MUCTEITB.
Opniero 3 Takux MmpoOJieM € BU3HAYEHHS JKaHPOBOI crenudiky moesii mkazy Ta ii
CUMBOJIIKH.

Jl)xa3 — 1€ HEMOBTOPHH, OaratoacneKTHWM, MIHJIUBUH (PEHOMEH CydacHOi
CBITOBOI KYJIbTYPH, 110 YK€ IaBHO MepecTaB OyTH MPoCcTo My3uKor0. CydacHe po3yMiHHS
oKa3zy 0a3yeThCcsl HA CHUHTE31 MY3WKH, TaHITIO, CIIBY, JITEpaTypud Ta KIHO B €JIUHE
opuriHajgbHe cBiToOaueHHs, dinocodiro. CyTHICTh IHTETPaILHOTO MUCTEIITBA JIKa3y — B
IMITIpOBI3allil Ta YyTTEBIM €MOIIITHOCTI, siKa piAKO OyBae OYKBaJIbHOIO Ta €KCILTILIUTHOIO.
ComianpHO-1CTOpUYHI yMOBU (opmyBaHHsA Jkazy (paOCTBO, pacoBa cerperairis,
NOJIITUYHI TI€PECIilyBaHHA, COIladbHl OOMEXKEHHS) BHU3HAUWIM HOTO TJHUOOKY
CHUMBOJIIYHICTh, OOPa3HICTh, IO CTaJIa CBOEPITHUM KOJOM CHIJIKYBAaHHS ISl CBOIX.



OpnHak cyyacHHIl CBIT yXe JaBHO CTEp pacoBi, HAIlOHAJbHI, MOJITUYHI Ta 1HII
KOPJIOHM MIX IIaHyBaJbHHUKAaMHU Ta BUKOHABIISIMH JDKa3y y BCIX MOTro pi3HOMAaHITHUX
nposiBax. Pa3oM 3 TuM Bce 1€ rOCTPO CTOITh HEOOXITHICTH TTTMOMHHOTO PO3yMIHHS
CHMBOJIIKH PUTMY Ta MEJIOMIM JpKa3zy, pPyXiB JPKa30BHUX TaHIIB, 3BYKIB JKA30BHX
IHCTpYMEHTIB Ta 00pa3iB JKa30BUX BIPIIIB, 10 TICHO CIUVIETEHI Y €JUHY CHCTEMY
3HAYECHb.

BiTun3HsiHa Hayka BOJIOJIIE€ TIOTY)KHHUM TEOPETHYHHM JIOpOOKOM y cdepi
MY3UYHOTO J>)Ka30BOr0 MUCTENTBA [2; 3; 4; 6], 0JlHAK TOCTIIPKEHHSI My3UYHOI CUMBOJIIKU
3arajioM Ta CUMBOJIIKHM My3WYHUX ITHCTPYMEHTIB Y CIIOP1AHEH1H HKa30B1i moe31i BiICYTHI
[5].

AKTyalbHICTh JOCHIHPKCHHS BHU3HAYAETHCSA TEHIEHIISIMUA CYy4acHOiI MOBO3HABUO1
HayK{ J0 KOMILIEKCHOTO BHUBUYCHHS JITEPATYPHOTO TBOPY SK CIOBECHOTO TEKCTY 1 5K
MHUCTEUBKOTO BHUTBOPY. JloCHiKeHHS TpoOJeM CHUMBONIKKA XYyIOXHBOTO TBOPY 3
ypaxyBaHHSIM B3a€MOJI1i MK PI3HUMHU BUJAMHU MUCTEITBA J]A€ MOKJIMBICTh PETEIbHIIIE
JTOCTITUTH y TPSIMHUA Ta TPUXOBAHWW 3MICT TBOPY, MOBHINIE BHUSIBUTH ECTETUYHY
LIHHICTh. AKTYaJbHICTh TEMH 3yMOBJIEHA TAKOXK 3POCTAIOUMM IHTEPECOM JOCIIITHUKIB JI0
po0IeMH B3a€EMO/IiT caMe My3UYHOTO MUCTEITBA 1 JITEpaTypH.

Meta crarti — JOCHIIUTH OCOOJMBOCTI BUKOPUCTAHHS CHUMBOJIB MY3WYHUX
IHCTPYMEHTIB SIK CEMAaHTUYHUX JIOMIHAHTIB MOE311 J)Ka3y B aMEPUKAHCHKI JIiTepaTypi.

Jl>xa3zoBa moe3is — Iie JITepaTypHHUM >KaHp, SKUH BU3HAYAETHCS SIK MOE3is, sKa
000B’SI3KOBO TIOB’s13aHa 13 JHPKa30BOI0 MY3HKOIO, TOOTO II¢ Taka Ioe3is, B SKIH MOeT
PO3IIOBIIAE 1 MHIIIE TIPO JKa3. [[ka3oBa rmoesis, Sk 1 caMa JpKa30Ba My3HKa, OXOTLTIOE Pi3H1
dopmu, putmu Ta 3ByKH [7] .

[TounHarOYM 3 HAPOHKCHHS MY3MKH OJIO3y Ta JDKa3y Ha TMOYATKY JBAAISITOTO
CTOJITTA, JHKA30BY II0€31I0 MOYKHA PO3MNISANATH SK HHUTKY, [0 MPOXOIUTH depes3
I"apnemiBebke Binpomxenns, pyx bitHukis (Po36ute [lokomninus) 1 pyx Hopaux Muriis,
1 Bce IIe MPOJOBXKYEThCA ChOrojHI. Bin paHHROTO 0J1I03y A0 BUIBHOTO JKa3y Ta
EKCIIEpUMEHTAITLHOT apO-aMePUKAHCHKOI MY3WKH, KA30BI MOETH BUKOPHUCTOBYIOTH
CBO€ OAYCHHS MY3MKH SIK IIOSTHYHE HATXHEHHS [2].

TBopu moe3ii Kka3y HIOM HAMOBHEH! 3BYKAMH: MEJOJISIMU TEYaJIbHOTO CIIBY
adpo-aMepUKaHI[IB, PI3HOTOJOCUMHU 3BYKAMH MY3HUYHUX I1HCTPYMEHTIB, THUXHMH Ta
TYYHUMU IIyMaMu 0araTOTUCSYHOTO MiCTa Ta HaBKOJUIIHBLOI mpuponau. [lomidonis uu
Oararorojoccst € HEBIJ €EMHHUMH pUCaMHU >KaHPY MOe3il JpKazy Ta jpka3y 3arajiom. B
MY3HII JIKa3y MoJni¢oHis 3a0e3NeUy€eThCsl BEIMKOW KUIBKICTIO BUKOHABIIIB, MY3HYHHUX
IHCTPYMEHTIB JI’)Ka3-0€HTy, KOKEH 3 SIKUX Ma€ Pi3HE MOXOKEHHS Ta BarOMe CUMBOJIIYHE
3Ha4YeHHs U1 putocodii TaHOTO MUCTEITBA.

My3uyHuii aHcamOJib, IO BIIEPIIE TOYaB T'PATH JKA30BYy MY3UKY Ha IOYATKY
JBAJILSITOTO CTOMITTS OyB JKaz-0ena. [lepin mka3-0eHau neno pi3HIINCS 3aJIEKHO Bij
KUTBKOCTI YYaCHHKIB Ta CTHIIIO JIXKa3y, SKUH BOHU BUKOHYBAJIH, ajI¢ 3araJIbHOIIPUITHATOIO
€ JIPKa30Ba Ipymna, 10 CKIAJAEThCS 3 0a30BOr0 PUTMIYHOIO BiIJAUTY Ta TPYOHOI CEKIIIi.
OkpemuM BUIOM JDKa3-OeHay OyB bir Oenn, My3uuHuil aHcamOib, KWW 3a3BUYA
CKJIaZIaBCs 3 JeCsATH ab0 HaBITh O1IbIIIE My3UKAHTIB 3 YOTHPMa BiJJIIJIaMU: CaKCO(OHH,
TpyOu, TPOMOOHH Ta ceKilis putmy [4].



B moesii mka3y KoKe€H My3WYHHI 1HCTPYMEHT — HE MpPOCTO MPEaMET, 3acid
CTBOPEHHS MHCTEILKOTO TBOPY, 1Ll€ — IOBHOI[IHHUM Yy4YaCHUK TBOPYOIO IMPOIIECY,
VHIKQJIbHUM JKUBUM TEPCOHAX HAAUICHUH OCOOJMBUM XapakTepoM Ta TBOPUYUM
NpU3HAYCHHSIM.

CripaBXHBOIO 1KOHOIO JI’Ka3y, HOr0 BCECBITHbOBIJOMHM MY3HUUYHUM CHMBOJIOM €,
3BUYANHO, cakcogon. 3aBASKU CBOEMY OJMCKy4YOMY METAIIYHOMY 3BHUBUCTOMY TLIY,
cakcooH OYB 3/IaTHHI T'paTH B 3HAYHO BUIIMX TOHAX, HIXkK 1HIII JTyXOB1 IHCTpyMEHTH. B
CBOiM MepeBakHIN OUIBIIIOCTI cakcOPOHAMU KOPUCTYBAJIMCS YOPHOIIKIPI aMEpUKaHIIl B
HIYHUX KJIy0ax, pecropaHax 1 Ha cBoix 3i0paHHsX. IloTpamistoun o pyk Maictpa-
BIpTYy03a, CakCO(OH CTBOPIOE HAWIIMPIIHIA CIIEKTP 3BYKIB 1 HETIOBTOPHUN TEMOp, SIKUI
CIpaB/ii Haraaye JMoAchKuii roioc. CakcogoH, 10 Tak MPUPOJHBO Ta OPTaHIYHO 3BYUHUTh
came y JKa3l, MEHIIE BUKOPUCTOBY€ETHCS y 1HIIUX MY3MUHUX CTUIISIX — caMe 1€ 1 pOOUTh
HOro yHIKaJTbHUM CHMBOJIOM JAHOTO YKaHPY.

®opma cakcopoHa —  gy)Ke BHUTOHYEHA Ta CTHIbHA, 00pa3 My3HKaHTa -
cakco(oHICTa 3aBKIM HAJA3BUYAHHO YYTTEBUM, MY3HKaHT 1 CaKCO(QOH BHUIJSJAIOTH Ha
CIICHI SIK «3aK0XaHa Mapa, 1110 TaHIIO€ B TICHUX 001iMax».

TaxuMm nocrae cakcooH 1y TBOpax moesii Jka3y: NPOHU3IUBUNA Ta MPUCTPACHUM:

| cut my hair into a permanent tam
Made my feet rebellious metronomes
Embedded record needles in paint
on paper
Talked bopology talk
Laughed in high-pitched saxophone phrases [10]

* * %

The jazz of the city continues the chanting;
the sounds of bass and the blowing of the
sexy sax, the horn, the piano [11]

Opnak cakcodon st adpo-aMepUKaHIB — 1€ HE MPOCTO MEIOIIAHUNA TOJ0C
JpKa3y, 1€ YYTTEBHM TOJOC iX 0ararocTpakaaibHOI pacH, SKUM BUCIOBIIOE yCi iX
HecTepnHi 0011, MOBUYa3HI CTPaKIAHHS, CMIJUBI MPArHeHHs Ta HE3IHCHEHH1 Mpii. Y
Bipmni Jlappt [Ixadda amioziero Ha cakcodoH € 1M’ My3uKaHTa-adpo-aMepUKaHIIA
Jlxxona KonTpeliHa — 3HAaKOBOTO aMEPHMKaHCHKOTO cakco(oHicTa, IO 3700yB CBITOBE
BU3HAHHS MaiicTpa-BipTyo3a. CakcodoH B pykax KonTpelina «...yTBepaKye epBOPOIHE
IIPaBO Ha CBiM KyJIbTYpHHU CHAJ0K, IEPEBTUIIOIOUH LIEH CIIaJ0K Y MY3UKY»:

Coltrane steals the birthright of his heritage, makes it into music [14]

My3uKaHT-CakCOOHICT HE NPOCTO Tpa€, BiH BHIMUBAE «CIbO3U PAOCHKOTO
MOHEBOJICHHS MIXK HOTaMHM Becesoi JIKa30BO1 parcojii, 70 MOro royiocy 3aBau
JIOCITYXaOThCs, HE TAI0Th 3aMOBKHYTH»:

Coltrane plays tears of subjugation between notes of joyous rhapsody

....always heard Coltrane’s voice never silenced .... [14]



Cakco(oH — «IHCTPYMEHT MY3U4YHOI CIIpaBeIMBOCTI B pykax KonTpeiina, B unix
JIETeHAX TTUOOKO TOPUTHh BOTOHB 1 YME YCaMITHEHE KUTTS BTUIIOE B cOO1 JIIOAWHY, IO
Ipa€ CBOE JKHUTTS, K JIKA3»:

Coltrane works the tools of musical justice the fire in his lungs burning deep

Coltrane’s solitary life form silhouettes a man playing his life like Jazz [14]

BaxnuBuM 111 po3yMiHHS 1JIEMHOI Ta CHMBOJIYHOI IIHHOCTI Cakco(OHY B
KyJIbTypi adpo-aMepuKaHIlIB € BJIACHE PaIUKAIBHO MPOTHICKHHN MO OlIuX
aMepuKaHIliB Ha cakcodoH. binuit amepukancekuii moet Beituen Jlinacei, BijioMuii CBOiM
HEHABUCHHUM CTaBJICHHSM JO JiXa3zy Ta Horo igeosorii, HamucaB moe3ito «IIpoxmsaTTs
cakcooHa», e cakCOPOH BHUCTYMAE TPIXOBHUM CHUMBOJIOM, HKEPETIOM TEKEIbHOI
MY3HUKH, TOJIOCOM Tpixa.

Y iioro TBOpi cakcooH, 1KOHA Jka3zy Ta adpo-aMEepUKaHIlIB, 3BYYUTb Ha
3aMOBJICHHS Ta Ha IOTOAY HAWOUIBIIUM 3JIOUYMHIIM PI3HUX MEPIoAiB iCTOPIi Ta HAPOMIB:
Kain Hakasye cakcodoHam rpatu micisi BOUBCTBa ABeisi; rope3BicHa 010iiiHa HapuIls
le3aBenp — micig yciX CBOIX 3JI0JISIHb Ta IPiXOMNajiHb, MiJCTYITHOTO BOMBCTBA YECHUX
IIPOPOKIB, 3aMOBJIsIE caMe Ipy cakco(OH1B; MIACTYNHUM 3paaHuK lyaa, Ha AYMKY ToeTa,
3a cBoi rope3BicHl 30 cpiOHMX MOHET KyNHUB came CakcOo(OH 1 3irpaB CUMBOJIIUHY IS
a(ppo-aMepHKaHChKOT KynbTypH micHIo «Beale Street Bluesy. ITiznime lyna HaBumB 1i€i
micHi 3nounHIs Hepona i «...Pum BUropiB yIeHT mij 3Byku cakcodoHna, 1o rpas «Beale
Street Bluesy. Aurmiicekuii kopoas ['enpix XIII, 110 BigcTymHMBCS Bijg 3aKOHIB IICPKBH,
Ta BOMBAaB CBOIX JIPY>KMH €001 Ha JOTONy, MICJIsI OCTAHHBOTO OJIPY)KEHHS «TPUMaB
HAroCTPEHOr0 PIZHUIILKOTO HOXKA il TUIaleM», ajie HoMy Taku crojobanach HOBa
IpY’UHA 1 BIH «...HaKa3aB CaKCOPOHAM IpaTm»:

When Cain killed Abel to end a perfect day,..
And he ordered the saxophones to play. [17]

* k% *

And stopped the honest prophets as they marched upon their way,
And slaughtered them and hung them in her hearty wholesale way, ...
And she ordered the saxophones to play. [17]

* % *

What did Judas do with his silver 30 pieces?
Bought himself a saxophone and played «Beale Street Bluesy
He taught the tune to Nero, who taught it to his nieces
And Rome burned down to the saxophones
that played «Beale Street Bluesy. [17]

* * %

When Henry the Eighth married his last wife,
He carried underneath his coat a well-edged butcher knife,
But he affected to be glad, affected to be gay,
And he ordered the saxophones to play. [17]

CakcodoH Ta mKa3 BHUCTYNAlOTh SK aKOMIAHEMEHT  Ta HATXHEHHUKHU 1
OE3KIHEYHOTO JIAHIFOKKAa HAWOUIBIIUX Cy4YacHUX 3JIOYMHIB, IO TOYMHAIOTHCS 13
BOMBCTBa JIiHKOIBHA Ta MPHU3BOIATH JO HAMTIPIINX MOMKJIMBHX HACTIAKIB — CBITOBOI



BiliHU. JliHICel omMcye CTaH CyCHUIBHOT CBIJOMOCTI HamepeAoJHl BIWHU emiTeTamu
«po3ApaToBaHMA, po3mkasoBanmii (razzed, jazzed)» 1 3BHHYBauye CcakcoGoH Yy
PO3B’s3aHHI CBITOBO1 BIHHU:
When John Wilkes Booth shot Lincoln the good, ...
Twenty thousand pigs on their hind legs playing
«The Beale Street Blues» and swaying and saying:
«John Wilkes Booth, you are welcome to Hell,»
And they played it on the saxophone and played it well.
And he picked up a saxophone, grunting and rasping,
The red-hot horn in his hot hands clasping,
And he played a typical radio jazz;
He started an earthquake, he knew what for,
And at last he started the late World War.
Our nerves all razzed, and our thoughts all jazzed,
Booth and his saxophone started the war! [17]

Aune cakco(oH y TBOP1 — HE €JMHUIM CUMBOJI Ta «r0JI0C 371a Ta rpixay». «Po3:xapena

TpyOay, sika MOXKE «I10I00aTUCH JIUIIIE TOJI0BOPI3aM» CYIIPOBOIKYE CaKCO(OH:
The red-hot horn in his hot hands clasping,
None but an assassin would enjoy this horn. [17]

i nBa cumBosH (cakcooH Ta TpydOa) adpo-aMepuKaHIliB, Ta MOPS 3 HUIMHU 1 yCiX
1HAKOTyMIIiB, TPIITHUKIB, 3JIOYMHI[IB TPOTUCTABIIAIOTHCS MY3UYHHM IHCTpyMEHTaM apdi
Ta (QUeNTi — CHUMBOJAM «4YHUCTOI Ta TIPABWIBHOD» €BPOIMEUCHKOI KYJIBTYpH,
3aKOHOCIYXHSIHOCTI, JIFOACHKOI MOPSATHOCTI Ta peniriiHocti. Y TBopi Beituena Jlinaces
apba Ta QelTa MOUMHAIOTH 3BYYaTH, JMIIE TOi, KOan cakcodoH HiMie. Ix Memomiitai
IJIaBHI 3BYKHM MOBUIbHI Ta BHUKJIMKAIOTh B YSBl JIMIIE MpPUEMHI 0oOpa3d MNPEeKpacHOi
MPUPOJIH, KPUIIATHX aHTeTiB, OOTHHB Ta TOOPHUX BEJIMYHUX JIaBHIX KopoJis (Bring visions
of Diana, the waterfall and fawn!... dream of the slow great seraphim wings, of the good
and the great sweet Irish kings!):

But give me a city where they play the silver flute,
Where they play the silver flute at the dawn of the day.
Where the xylophone and saxophone and radio are mute [17]

* % *

But give me a wedding where the silver flutes at dawn
Bring visions of Diana, the waterfall and fawn!
Give me a wedding where the evening harp is singing,
And Irish tunes bring Irish kings, their strange voices ringing.
Let us dream of the slow great seraphim wings
of the good and the great sweet Irish kings! [17]

[lopsin 3 cakcodoHOM, mpyba € TaKOXK BAXIMBUM CHMBOJIOM adpo-
aMEpUKaHCHKOTO /pKa3y. Lle 0/1MH 3 TUX THCTPYMEHTIB, Ha IKOMY BaKKO HABUMTHCS I'PaTH,
aje JDKa30Bl MY3MKaHTU adpo-aMepuKaHIll HaBYWINCS THYYKO Ta MEJIOIIMHO
OKpECIIOBAaTH MY3HKY JDKa3y Tak, 1100 TpyOa 3Bydyana CMMBOJIYHO 1 3HaKOBO. ['oyioc
«po3:XKapeHoi» TpyOu «Ty4HHUH 1 HE TaKUi YUCTUH, K y cakcodoHay, TpyOa «BHOyXae»



cepen HOul, ajie BOHA 37]aTHA TPATH 1 «eJIeTii, 1 COHETH, 1 TMCHI KOXaHHS», 00 «TOBOPHUTH
TUCSYAMU MOBY», «KOJIM 3BYYHUTh TPyOa — MOYMHAETHCS JIKA3. .. »:
The red-hot horn in his hot hands clasping,...
When the horn sounds the jazz begins ....
The horn blasts loud and not so pure —.... [8]
* % *

The dead man plays a nighttime piano, he blows a nighttime horn

His horn blasts out elegy, sonnet and love song

His horn speaks a thousand languages [8]

Ilianino — 1me OAWH THUIIOBHMA IHCTPYMEHT MY3WKHU JKa3y Ta 3HAKOBHM CHMBOJI
mka3oBoi noe3ii. [liaHiHO — TUMOBUN MY3HUYHUN 1HCTPYMEHT OCBIYEHUX O1IMX, BHILOTO
KJIaCy €BpOIICHIIIB Ta aMepuKaHIiB. ['pa YOPHOLIKIPOTO aMepHKaHIls Ha MiaHiHO, HOTo
YOpHI pyKH Ha OIMMX KJaBilmiax — 1€ HIOM 3yMHCHE 3arOCTPEHHS yBaru Ha pa3iouux
BIIMIHHOCTSX Ta IPOTUPIYYSAX MK OUTMMHM Ta YOPHUMHU, iX KOHTpACTI. Y TBOpax moesli
JKA3y TMAaHIHO 1 CTOTHE BiJ MeYali, 1 CMIEThCA Y Hali, K 1 caMi adypo-aMepHUKaHIIi:

With his ebony hands on each ivory key

He made that poor piano moan with melody. [13]
* % *

Piano laughter, in my ears,

Round about Midnight.

rhythmical beat [16]

He MeHII BaXJIUBUM I1HCTPYMEHTOM JKA30BOTO aHCAMOJIO 3aBXau OyiH
bapabanu. BoHU TpagulliHO BUKOPUCTOBYIOTHCS B CKJIaAl 0aratboX MYy3UYHHUX
JKA30BUX TYpTIB Ta OeHmiB. J[ka3z-0apabaHCTBO — 11€ MUCTELTBO TaK 3BAaHOI MEPKYCIi
(ymapHOoro Habopy, [0 BKIIIOYAE B ceOe pi3HOMaHITHI OapabaHu Ta IUMOAN) y CTHIIAX
JpKa3y, mounHaroun Bij ctuiio «Jlikcimenay y 1910-x pokiB 1o maTuHChbKoro mka3y 1980-
X POKIB. Y IapHi IHCTPYMEHTH, SIKI MaJ aOCOJIFOTHO BUHATKOBY POJib, OyJiK 00’ €qHAHI B
3araJlbHUM MEXaHi3M, pO3paxOBaHHW Ha OJHOTO BUKOHaBIl (Tak 3BaHmii «Schlagzeug»
a0o «traps»). Amke Oe3 mepeOLIbIICHHS BEJIUYE3HE 3HAYCHHS B JKA30BiM My3HIll Mae
PUTM, SIKHI HEMOXIIMBU O0e3 OapadanHoi ycranoBkU. Ko ii e He 0ysio B CydacHOMY
PO3YMiHHI, TEMHOIIIKIPi paby CTBOPIOBAIM PUTM 3a JIOIIOMOT'OO IVIECKAHHS B JOJIOHI Ta
TYMOTIHHS. Y HaIl )K€ Yac ICHY€ BEJIMUE3HHUI BUOIp yIapHUX THCTPYMEHTIB — Oapabanu,
TaM-TaMH, TeAalbHI 1 MmiaBiCHI Tapiaku 1 Oararo iHmoro [2; 3]. /xa3smenu adpo-
aMEpHUKaHIll YITKO MOKa3yBajH, 110 BOHU € YHUMOCH OUIBIIUM, «aHDK MPOCTO KOJIp 1
yJlapHi», BOHU TParHyjid BUOMBATH pUTMIUHUN OIT Ha cBOiX OapabaHax Tak, 100 OyTH
MOYYTHUMH, 1100 1XHS I'pa AIMIIIA 10 ByX CJIyXadiB 1 3a4enujia CTPYHH JyIIIi:

are we not more than hunger and music?
are we not more than harlequins and horns?
are we not more than color and drums?
are we not more than anger and dance? [12]
* X *
Drum on your drums, batter on your banjoes,
sob on the long cool winding saxophones.



Go to it, O jazzmen. [18]

* * %
you jazzmen, bang altogether drums, traps, banjoes, horns,
tin cans — make two people fight on the top of a stairway
and scratch each other’s eyes in a clinch tumbling down
the stairs.
on its rhythmical beat [18]

YopHokipi aMepuKaHIll, He MOKUAAI0UN CBOIX JIaBHIX €THIYHUX TPAIUIIA MaJH 1
Hapo/H1 OapabaHu, K1 HE BUMAarajiu oCOOJUBUX HABUYOK i rpu. DojbKIopHa My3HKa
B BUIIIN Mipi MeNoAiiiHa 1 puTMiuHa, OapabaHu — HeBig €MHa 1i yacTuHa. B kpainax
Adpuku rpa Ha OGapabaHax — BaXKJIMBa YaCTHHA OUIBIIOCTI PETITIMHUX Ta CBITCHKUX
nepemoHiil. I'pa Ha Oapabanax mae naBHI KyJbTypHI Tpamuiii. Tam-tam — sickpaBuit
CUMBOJI apO-aMEPUKAHCHKOT €THIYHOCTI:

Gee, boy, when you sing, | can close my ears
And hear tom-toms just as plain.
Listen to me, will you, what do | know
About tom-toms? But | like the word, sort of,
Don't you? It belongs to us [13].

Otox, B moe3li pka3zy OapabaH — CHMBOJ TMpaBa adpo-aMepHUKaHIIB Ha
BUCJIOBJICHHS CBO€E1 JTyMKH, CHMBOJI 1X T'0JIOCY, CUMBOJI BaThKiBIIUHY.

BaHaK0 — THCTPYMEHT, SIKMil BUKOPUCTOBYBABCS B JIXKa3l 1€ B TIEPIIUX JKA30BUX
opKecTpax. SIKIo ciayxaTH psiJ paHHIX Txka30BUX 3anuciB ki 1910-1920-x pokis, To
MOYKHa MTOYYTH HE PUTM TITapH, a pUTM OaHK0. BaHIK0 — IHCTPYMEHT aMEepUKaHCHKUX
HEeTpiB, 3aB€3¢HUM HUMHU 3 AQPUKH, 1€ BIH MOIIMPEHUN 1 TeHep MiJ Ha3BOIO «OaHbs».
Sxmo B mepmux axka3-OeH1ax BUKOPUCTOBYBAIMCS OaHHKO, TO B CyYaCHUX — TITapH.
banmxko Ta ritapa € ONHMMM 3 HAMBaXJIMBIIIMX 1HCTPYMEHTIB y Jka3-OeHni. Bonu
BIZIPI3HAIOTHCS CHeNU(DIYHIM 3BYYaHHSM, IO CIYKUTh (DOHOM TSI CONTbHUX TapTiit [1].
banmxo, sK €THIYHMN 1HCTPYMEHT, 3BUYHO € CHUMBOJIOM adpo-amepukaniib. lle
THCTPYMEHT Yy TJIMBUH 1 IEPEBAXKHO BIATIHIOE IHTUMHY JIIpUKY. baHkK0 — cMBOJI meyant,
KoxaHHs. baHmko «OpUHUTE TUXO Ta TMMOBUIBHO 1] TAKWUH K€ THXHUM Ta TTOBUILHHUM TIJIa9 .

Shoutin' in de ole camp-meeting-place,
A-strummin’ o' de ole banjo.

Singin' in de moonlight,

Sobbin' in de dark.

Singin’, sobbin’, strummin’ slow . . .

Singin' slow, sobbin’ low.

Strummin', strummin’, strummin’ slow . . .[9]

banmxo, sk 1 riTapa — CUMBOJI KOXaHHS, caMe MiJ OaHJP)KO MY3UKaHT HACIIBYE
CBOIO JIFDOOBHY MICHIO:

Little brown boy,

Slim, dark, big-eyed,

Crooning love songs to your banjo
Down at the Lafayette --



Gee, boy, | love the way you hold your head,
Continue reading the main story

High sort of and a bit to one side,

Like a prince, a jazz prince . . .[13]

Otxe, moe3is Jka3y peanizye OJHY 31 CBOiX KIIOYOBUX pUC — MOMIPOHIIO —
Oe3IYYI0 MY3WYHHMX, IICEHHUX, 3BYKOBHX 00pa3iB. lleHTpanpHe Miclie cepesl TaKux
o0pa3iB MoCiAal0Th MY3WYHI 1HCTPYMEHTH Ka3-OeHay, OUIBIIICTh 3 SKHUX MOJKHA
BITHECTH JI0 CHUMBOJIB-JOMIHAHTIB »xaHpy. Cakcodon, TpyOa, Oapabanu, OaHIXO,
MiaHIHO MarOTh OCOOJMBE CHMBOJIIYHE 3HAYEHHS B 1CTOPIi PO3BUTKY JpKa3zy Ta HOTo
HampsIMKIB 1 KOXEH IO CBOEMY BiZOOpaXalOTh HEMOBTOPHICTH  JIKA30BOTO
CBITOCTIpUHHSTTS, HOTO YyTTEBICTbH, O1Mb, BIpy T4 aBTEHTHUYHICTb.

[lepcnekTHBY TOMANBIIIOTO AOCITIHKEHHS CHMBOJIKH TO€3ii a3y BOa4aeMo y
BHUBUYEHHI1 CUMBOJIIB TaHIIIO, CITIBY, KOJBOPY y JPKa30BHUX BipIlax, aJKe ka3 — YHIKaJIbHE
MUCTEITBO, IO TIOE€HAIIO HE JIUIIIE TI0E31I0 Ta MY3HKY, a i TaHellb, >KUBOITUC Ta CITIB.
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